Music Progression of Skills and Knowledge 2026-2027


Music in the Early Years 
The Statutory Framework for the Early Years Foundation Stage (September 2026) separates learning and development. The most relevant statements for Music are taken from Expressive Arts and Design.
The following plan sets out how music is addressed in each term.
	Term 1
	Term 2
	Term 3
	Term 4
	Term 5
	Term 6

	
	
	
	
	
	

	

Develop the confidence to participate
Understand how to listen carefully
Be able to follow directions 
Develop control to hold sound makers
Talk about whether they like or dislike a piece of music

	

Join in with repeated phrases and words to songs
Respond to instructions with more than one step
Respond to differences in tempo
Create musical patterns using body percussion
Recognise and use a singing voice/match vocally pitched sounds when singing
Perform a song in the Christmas Nativity

	

To use our voices to create different effects e.g. click, hum, whisper, whistle
Explore and experiment with different sound makers/ instruments
Explore ways to change the sounds
Begin to describe the sounds that instruments make
Introduction to pulse/dynamics/
tempo/
Relate tempo to tiger- fast, cat – in the middle, hedgehog- slow.
Play instruments to the beat and play with control to produce quiet and loud sounds
Creating musical patterns using untuned instruments 


	

Sing call and response songs
Describe music and say whether they like it or not and why
Respond to music in their own way
Be able to say ‘this music sounds like a fish' 
Hear and describe changes in music
[bookmark: _Int_j9ExJkxQ]Mark make in response to music

	

Move whilst playing and singing
Explore how music can be used to tell a story
Play percussion to add sound effects
Create musical patterns to tell stories
Play different rhythms
Relate mark making to sounds/ instruments e.g. circle to tambourine
Associate genres of music with characters and stories


	

Match movement to music
Move and dance to music
Devise their own moves in response to familiar music
Create own music in response to familiar music
Compose musical patterns using tuned percussion
Follow a musical pattern on tuned instruments using a 2/3 notes  





[bookmark: _Int_H3h0w1ck][bookmark: _Int_I3hQ9lK7]Term 1 – black     term 2 – blue        term 3 – green         term 4 – grey               term 5 – purple       term 6 - brown

	Year Group
	Singing
	Listening
	Musicianship
	Composing
	Performing

	
1
	· Sing songs from a given pitch
· Develop confidence to sing in unison
· Sing songs and speak chants from memory  
· Sing songs responding to visual cues to start and stop.
· To use voices to create different effects e.g. click, hum, whisper, whistle
· Sing familiar songs in both high and low voices
· Sing familiar rhymes/ songs with different words creating new songs
· Sing songs based on the pentatonic scale
· Sing songs using loud and quiet dynamics as directed 
· Sing call and response phrases and songs
· Sing question and answer phrases

	· Begin to recognise music of different tempos
· Begin to mark the beat with actions/body percussion/ movement
· Respond physically to changes in pitch
· To describe the sounds heard
· Begin to recognise the elements of classical music
	· Know the pulse as the heartbeat of the music
· To explore different sounds using body percussion
· Use body percussion to play repeated rhythmic patterns
· Perform short, repeated patterns whilst keeping a steady beat
· Begin to recognise jumps in pitch
· Begin to recognise steps in pitch
· Compose pitch patterns
· listen to sounds in the environment and compare high and low sounds
· Follow dot notation/ informal notation to play a pitch pattern
· To learn to handle instruments with respect and with control
· To play instruments to the beat
· To name and describe and group a variety of untuned percussion instruments
· To create symbols to represent sounds
· [bookmark: _Int_1GvHJJqy]To record and play compositions through graphic or pictorial notation
· Explore percussion sounds to depict storytelling e.g. climbing up/ down a ladder
· To play tuned and untuned instruments musically
· Create their own graphic score that represents sounds and use it to perform a class composition
· To play instruments or use body percussion in different ways to create sound effects
· Copy back short rhythm patterns on body percussion/ untuned percussion

	· Invent and recall short rhythm patterns
· Create a sequence of body percussion to represent a rainstorm
· To make sounds to communicate ideas
· Invent and recall pitch patterns
· To make sound effects to themed words/stories
· To create a sound story
· To make short sequences of sounds using symbols to support
· Create musical sound effects to tell a story
· Suggest instruments / sound makers to make a particular sound
· To choose, combine and organise sounds in response to a story
· Work in a small group to compose a sound story based on Mars by Holst
· Compose short question and answer rhythmic phrases in response to classical music
· Compose short repeating (ostinato) rhythms in response to 
Mars by Holst

	· Perform a song as part of a class assembly
· Perform a class composition to another class
· Perform a group composition to their class




	Year Group
	Singing
	Listening
	Musicianship
	Composing
	Performing

	
2
	· Sing songs with intervals of a 5th
· Confidently sing unison songs with increasing control
· Sing songs in tune with limited pitch in singing assembly
· Sing songs changing the dynamics to include piano (quiet) and forte (loud)
· Know that loud and quiet is called dynamics
· Sing songs with fast and slow tempos
· Know that fast and slow/ the speed of the beat is called tempo
· Play singing games based on small intervals
· Respond to visual cues for loud and quiet when singing
	· Accurately mark the pulse with actions
· Keep actions in time when the speed of the music changes.
· Recognise when the speed of the beat (tempo) changes
· Respond physically to changes in pitch in melodic phrases
· Begin to recognise high, low and in the middle pitch
· Mark the beat grouped in 2s (marching) and 3s (oom pah pah) and 4s
· Know that the grouping of beats is called metre
· Use movement to mark changes in rhythms e.g. stepping/ walking
· Identify different feelings invoked by music
	· Be able to maintain a steady pulse
· Recognise the difference between pulse and rhythm
· Identify the pulse getting faster and slower
· Maintain the pulse against the rhythm
· Interpret and play rhythmic patterns using body percussion/ chair drumming reading stick notation/symbols
· [bookmark: _Int_DWXbmo5t]Read and play rhythmic stick notation for crotchets, paired quavers and crotchet rests
· Copy rhythms on untuned percussion
· Create rhythms for others to copy on percussion
· Relate pitch to dot notation
· Play a pitch pattern from dot notation on tuned percussion
· [bookmark: _Int_O1AMc69B]Identify beat groupings in new and familiar music
· Begin to group beats in 2s and 3s and 4s

· Recognise and play dot/ stick/ graphic notation
· Play music that uses only 2 notes following dot notation
· Improvise short phrases on the recorder using up to 2 notes
· Hold the recorder correctly – left hand up top, right down low
· Produce sound by breathing rather than blowing into the recorder
· Know how to correct ‘squeaky’ playing



	· Create rhythmic patterns using body percussion/chair drumming /percussion
· Create clapping patterns using crotchets, crotchet rest and pairs of quavers.
· Transfer clapping patterns to percussion/ chair drumming 
· Create simple ostinato rhythms using Chrome Music Lab
· Compose rhythms based on word chants to perform on cups 
· Write their own rhythms in stick notation and perform 
· Create rhythm patterns using Chrome Music Lab
· Create a short pitch pattern, notating with dots
· Create pitch patterns using chrome Music Lab
· Compose body percussion pattern to mark beats grouped in 2s or 3s or 4s
· Create music based on trains
· Use dot/ stick and graphic notation to record their composition
· Improvise question and answer phrases
· Show that they can create a rhythm or pitch pattern and that they know which is which
· Compose and play a short phrase using 2 notes recording as dot notation
 
	· [bookmark: _Int_sHWAQ3nv]Perform rhythm patterns reading crotchets, paired quavers and crotchet rests
· Perform some songs as part of a school concert
· To discuss what was good about their playing and what needs to be changed/ improved
· Perform tunes on the recorder that use up to 3 notes to an audience
· 




	Year Group
	Singing
	Listening
	Musicianship
	Composing
	Performing

	
3
	· Sing a range of songs with a range of at least a 5th.
· Sing a growing repertoire of unison songs
· Sing accurately and rhythmically with dynamic contrasts. (p and f)
· Keep in time with a steady pulse when singing, chanting or moving
· Sing songs with dynamic contrast – f and p
· Sing simple rounds in up to 4 parts
· Begin to lead/ conduct a small group of singers
· Sing a range action songs
· Sing ostinatos/ drones to accompany songs
· Sing simple partner songs
	· Identify dynamics (f and p, crescendo and diminuendo) when listening to range of music
· Begin to talk about the timbre style and mood of instruments heard in recorded music
· To recognise elements of opera music
· Identify a range of dynamics including pp, ff, mp and mf
· Identify music of different speeds both allegro and adagio 
· Recognise when the music gets faster /accelerando or slower/ rallentando
· Recognise ostinatos and drones in recorded music
· Identify similarities and differences between two pieces of music
	· Produce a musical sound when playing the recorder
· Know how to avoid squeaking when playing the recorder
· Perform crotchet and quaver actions on the beat 
· Copy back/ echo simple melodic phrases using up to 3 notes
· Play rising and falling pitched patterns following dot notation/formal notation on the recorder
· Begin to read 3 notes on the stave represented by dot notation/ formal notation
· Identify pitch patterns from dot notation/ formal notation
· Copy back 4 note melodic phrases
· Improvise question and answer phrases using up to 3 notes
· Begin to play pieces using up to 4 notes 
· Improvise rhythmic or melodic phrases in response to colour stimuli
· Identify and refine own compositions in relation to a wider range of dynamics
· Play tunes based on up to 5 notes on the recorder reading from stave notation (crotchets/ paired quavers and crotchet rests)
· Create ostinatos on recorder using up to 5 notes
· In a large group play simple melodic tunes using known rhythmic and melodic notation using up to 5 notes
	· Compose short melodic phrases using 2 known notes
· Create rising and falling phrases using 3 known notes
· Improvise melodic question and answer phrases on the recorder using up to 3 notes
· Compose music that uses colour as a starting point
· Create and use rhythmic phrases to represent a colour
· To use a range of instruments to create different sounds to portray different feelings and meanings
· To improvise and compose music for a range of purposes
· Compose contrasting phrases using both tuned and untuned instruments
· To play and improvise in an ensemble and solo contexts
· Compose music that has a beginning, middle and end in response to colour stimuli 
· Improve and refine music adding dynamics
· Compose short melodic patterns using up to 5 notes
· Copy/ echo back melodic phrases using up to 5 notes
· Compose simple melodic lines using up to 5 notes, recording these using known rhythmic notation with note names
	· Perform carols at Christmas, as part of a large choir in the church
· As a class accompany a carol at the church, playing tuned and untuned percussion
· Practise and refine a class composition
· Perform and record a class composition following their own notated score 
· Perform as a class on the recorder using up to 5 notes
· In a small group perform to the class / a small audience on the recorder.





	Year Group
	Singing
	Listening
	Musicianship
	Composing
	Performing

	
4
	· Sing a range of unison songs with a range of an octave 
· Sing songs with small and large leaps
· Sing songs that have an octave range
· Sing songs with wider dynamic range including crescendo and decrescendo
· Sing songs that involve rallentando and accelerando
· Sing rounds in up to 4 parts
· Sing simple partner songs 
· Sing songs based on the pentatonic scale

	· [bookmark: _Int_jSHbEcjs]Begin to identify rhythmic and melodic common to samba music
· Identify call and response/ question and answer phrases in samba music
· Identify instruments typical in samba music including drums/Surdo, agogo bells, maracas, tambourines and whistles.
· To identify metre/ beat groupings of 2/3/4 in recorded music
· Recognise differences in tempo – fast and slow, allegro and adagio in recorded music
· Recognise when the music gets quieter (diminuendo) and gets louder (crescendo)
· Talk about the effect of different dynamics
· Describe the effect of staccato and legato playing in pieces showcasing the violin
· Distinguish between violin, cello and double bass sounds

	· [bookmark: _Int_2hON0v4h]Play a variety of different rhythms whilst maintaining a strong beat
· Maintain a rhythmic ostinato against a steady beat (Samba)
· Read and play crotchets, quavers, minims and associated rests
· Perform rhythm patterns reading crotchets, paired 
quavers, minims and rests
· Know how to hold the violin correctly
· Know and perform a range of exercises to develop muscle stamina to hold the violin for increasingly longer periods of time
· Begin to learn to play the violin by plucking -pizzicato
· Create staccato rhythmic patterns by picking (pizzicato)
· Play rhythms using word chants by linking a syllable to a note
· Use a ‘ bunny ‘ grip to hold the bow
· Develop good posture when bowing
· Play melodies as a class on the violin from staff notation using up to 3 notes  
· Copy short melodic phrases on the violin using 3 known notes 
· Use listening skills to begin to order dot notation using up to 3 notes 
· Read notation including crotchets, paired quavers, minims and associated rests
· Read and play staff notation up to 4 notes on the violin
· Read and perform simple rhythmic pieces to a steady beat 
· Add dynamic contrast to playing simple pieces
· Copy simple melodic phrases that are based on 5 notes
· Read and play staff notation up to 5 notes on the violin 
· Read and perform simple rhythmic pieces to a steady beat

· Practise and refine pieces using up to 6 notes reading all known notation
· Develop ability to cross between strings smoothly
· Work on developing a range of dynamics when performing 
	· To create rhythmic ostinato using known rhythmic notation
· Compose a rhythmic piece in the style of a Samba
· Compose question and answer phrases/ call and response phrases
· Improvise using open strings
· Improvise a short phrase on known notes using legato and staccato/ pizzicato/ bowing
· [bookmark: _Int_IqEERCB1]Arrange and play a phrase using up to 4 notes on the violin inspired by either Bolero or Rondo alla Turca 

	· Perform songs with a wide range in class assemblies
· Perform a piece of samba style music composed by their class
· Perform carols at Christmas to an audience
· Accompany a carol using tuned/ untuned percussion and instruments
· Perform short pieces on the violin, using open strings, as part of a class group reading notation including crotchets, paired quavers, minims and associated rests
· Perform a piece from notation on the violin as part of a large group
· Perform a piece on the violin as part of a group- playing the melody whilst accompanied.
· Perform a piece from notation on the violin as part of a large group






· 

	Year Group
	Singing
	Listening
	Musicianship
	Composing
	Performing

	
5
	· Sing a range of songs with a range of at least an octave
· Sing songs with an awareness of phrasing and with accurate pitch
· Sing songs based on the pentatonic scale
· [bookmark: _Int_QaQxyWxr]Use a wider range of dynamics to include ff, mf, mp, pp as well as crescendo and decrescendo
· Sing carols with a sense of phrasing and breathing appropriately
· Sing songs with simple harmony parts, maintaining their own part
· Sing more complex partner songs
· Sing rounds being able to maintain their part within a different section
· Sing songs in 3 parts
	· Use musical vocabulary to describe contrasting sections of music
· [bookmark: _Int_M3ZfC4oO]To listen with attention to identify contrasting melodic styles
· [bookmark: _Int_8SBcUA2c]To identify rhythmic patterns, instruments and repetitions of sounds 
· Identify music that has 3 4 and 4 4 time signatures, 
· Identify a wider range of dynamics when listening to music
· Talk about the effect of different dynamics
· [bookmark: _Int_8J17ujgo]Begin to identify how music reflects time and place
· Begin to recognise by ear major/happy and minor/sad chords
· Recognise key style features of blues music
· Create graphic scores that identify the shape of a melody and its accompaniment 
· Identify differences and similarities between two contrasting performances of the same piece of music
	· Know and use the term ‘bar’ 
· Play self composed pieces which combine a melody and an accompaniment
· Know that the C major pentatonic scale uses only 5 notes, missing out F and B
· Hold the guitar correctly and strum simple patterns
· Learn to pick notes to play simple tunes using up to 6 notes
· Learn to play up to 3 chords
· Begin to move between 2 chords smoothly
· Copy short melodic phrases using 5 known notes 
· Begin to copy by ear tunes up to 5 notes long
· Understand how to form 3 different chords 
· Know that a chord has at least 2 notes
· Understand how triads are formed, and play them on guitar
· Copy by ear or otherwise a melody with up to 6 notes
· Play up to 4 chords
· Play simple chords in a 12 bars blue arrangement
· Be able to play up to 6 chords
· Understand the differences between semibreves, minims, crotchets and crotchet rests, paired quavers and semiquavers
	· Create rhythmic arrangements using pitched and unpitched instruments
· Compose and perform short rhythmic pieces in small groups justifying their decisions about their choice of instruments 
· Create and play pentatonic phrases using known rhythmic notation
· Improvise using the pentatonic scale to produce simple phrases
· Create a piece so of music by composing and combining pentatonic phrases
· Improvise simple strumming patterns based on crotchets and quaver strumming patterns
· Improvise a simple melody over a blues chordal accompaniment
· Perform simple, chordal accompaniment to a familiar song (e.g. Yellow Submarine by The Beatles).

· Learn how to use a DAW to create different tracks including a bassline and melody
· Create texture by adding tracks to combine sounds using a DAW
· Select suitable instruments, using a DAW, to create a space themed melody 
· Compose a space themed piece of music on a DAW  

	· Perform as part of a group a self-composed piece  
· Perform a range of carols at the church showing dynamic contrast 
· Accompany a Christmas carol on a tuned instrument following stave notation
· Maintain a simple chordal accompaniment to a song/ melody keeping a steady beat whilst singing
· Listen and respond and refine their work based on feedback about their compositions




	Year Group
	Singing
	Listening
	Musicianship
	Composing
	Performing

	
6
	· Sing a broad range of songs with a range of an octave or more
· Sing in time and in tune with other performers 
· Sing 3-part songs and perform confidently from memory
· Create different vocal effects when singing
· Use a legato or staccato voice when singing
· Perform a wide range of carols with a sense of phrasing and breathing appropriately
· Sing a wide range of songs with the appropriate style 
· Sing more challenging rounds
· Sing a chorus in 2-part harmony
· Sing songs with syncopated rhythms

	· Identify the key features of beatboxing
· Listen to drum patterns and riffs and copy them on voices, instruments and clapping rhythms
· Listen and identify short phrases using up to 8 notes from m
· Identify the key features of a range of contemporary female composers' music
· Talk about the structure of a piece of contemporary music
· Identify some of the key features of hip hop music
· Respond to music through poetry and dance, capturing accurately the style of the music
· Identify a ‘motif’
· Identify different variations of a melody/ rhythm
· Recognise an ostinato bassline

	· [bookmark: _Int_7AyzEMS3]Use rhythmic notation to record compositions including crotchets, quavers, semi quavers and associated rests
· Read and play up to 8 notes on a pitched instrument
· Read and perform rhythm notation to include crotchets, paired quavers, minims and semibreves and their associated rests
· Make decisions about keys, instruments and arrangements of a piece using a DAW
· Know the terms concerto, motif and ritornello
· Interpret a score and perform a piece using body percussion.
· Learn about theme and variations form.
· Read and play a melody on pitched instruments/ music software making decisions about the best choice of instruments
· [bookmark: _Int_LkfSJKka]Become more confident reading semibreves, minims, crotchets, quavers and semiquavers, and their equivalent rests.
· In groups, practise and refine an ensemble piece using a variety of pitched instruments
· Combine and perform two ostinatos
· Combine and arrange an extended melody over a repeating bassline
· Make decisions about dynamics when rehearsing in a small group

	· Compose a groove based on either 2, 3 or 4 beats vocally
· Create and perform a riff-based melody vocally and on instruments 
· Compose and arrange a piece in the style of hip hop music
· Make and justify decisions about the balance of their tracks
· [bookmark: _Int_F9LjGn6q]Compose a hip hop style piece which includes a drumbeat, melody and bassline
· Select suitable contrasting instruments 
· In groups create compositions that accurately reflect a theme choosing suitable instruments  
· Add suitable dynamics to self composed music
· Notate their composition using standard rhythm and stave notation where possible  
· Invent variations on a theme using body percussion
· Compose variations on a theme using pitched instruments
· Notate their variation/melody using notation of their choice
· Create a bassline based on a simple given melody making decisions about the best instruments to use
· Improvise a melody over a repeating bassline (passacaglia) using a pitched instrument
· Play a melody reading staff notation within an octave
· Create a melody 8 bars long in C major

	· Perform as a class ensemble combining acoustic instruments reading formal notation using up to 8 notes
· Perform a known piece from musical notation
· Refine and edit a hip hop track created on a DAW based on feedback
· Respond to feedback adjusting their performance accordingly
· Perform a piece that has a melody line and accompaniment as part of a mixed instrumental class ensemble, reading from notation 
· Perform in small groups a piece that has at least one melody line and an accompaniment
· Perform in an end of year concert to parents demonstrating an awareness of audience and occasion



